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PROGRAM 

 
Ludwig van Beethoven (1770- 1827) 

Sonata No. I, Op. 13 (Pathétique) 
 
 

Grave- Allegro di molto e con brio 
Adagio cantabile 
Rondo: Allegro 

 
 

Sergei Rachmaninoff (1873- 1943) 
Prelude No. 4, Op. 23 

 
 

Ference (Franz) Liszt (1811- 1886) 
Transcendental Etude No. 10 in f minor 

 
 

INTERMISSION 
 

Astor Piazzolla (1921-1992)/arr. Rojas 
Adios Nonino 

 
 

Moisés Moleiro (1904-1979)/arr. Rojas 
Joropo 

 
 

Luís Calvo (1882-1945) 
Intermezzo No. 2 “Lejano Azul” 

 
 

Alberto Ginastera (1916-1983), 
Danzas Argentinas, Op. 2 

 
 

Fulgencia García (1880-1945)/arr. Rojas 
La Gata Golosa 

 
   

ARTIST 



 

A native of Colombia, Eduardo, considered by the Dallas Morning News "clearly a pianist with considerable 
skill and force of personality" has appeared with orchestras of Colombia, Ecuador, Bolivia, Chile, Panama, 
Puerto Rico, Canada and United States. Noteworthy performances include appearances with the National 
Symphony Orchestra of Colombia, Bogota Philharmonic, Valle Philharmonic, Panama National Orchest ra, 
Colombia Youth Philharmonic Orchestra, Van Cliburn Foundation, New Philharmonic Orchestra of Irving, 
Great Lakes Symphony, American Wind Symphony, Manitowoc Symphony Orchestra, Flower Mound 
Orchestra, Dallas Winds, Orpheus Chamber Singers and Dallas Chamber Symphony among others. 
 
In 2006 Eduardo moved to the United States to study at Texas Christian 
University in Fort Worth, Texas, where he received his International Artist 
Diploma and Master in Music.  
 
Eduardo's first album, "Here & There, Exploring the Americans" was 
released in 2011.  In the summer of 2013 Mr. Rojas was invited by the 
Colombian Youth Philharmonic Orchestra to record a live DVD at the New 
World Center in Miami, featuring Rachmaninov Piano Concerto No 2 and in 
2015 he released 2 albums; "Eduardo Rojas Plays Beethoven" Piano 
Sonatas Volume I and "Pueblito Viejo" highlighting his own piano 
arrangements on Latin American music.  
 
Mr. Rojas lives in Dallas, Texas and serves as faculty at Tarrant County College and Pianist for the Dallas 
Chamber Symphony. He is also the Founder of Rojas School of Music and was recently appointed as 
International Bosendorfer Artist.  

 

 

PROGRAM NOTES 

The names are there, at the tops of the scores, some appearing more frequently than others, but always with 
the same words – “Dedicated to . . .” Ludwig van Beethoven (1770-1827) moved to Vienna, Austria, from 
his hometown of Bonn and spent his first years consolidating his reputation as the city’s leading pianist and 
improviser. But performances alone would not pay the bills. Concerts as we know them were nonexistent in 
Beethoven’s day, and performances took place in the private homes and estates of the wealthy nobility, not 
in front of ticket-purchasing public audiences. Patronage was the coin of the realm, either in the form of a 
stipend (in cash or in kind) to provide a living, or occasional payments in compensation for a high-profile 
dedication. Income could also be generated by the publication and sale of a steady stream of new works. On 
some cover pages of Beethoven’s scores, the name of the dedicatee received greater typographical billing 
than the name of the composer himself! 
 
Beethoven’s reputation soon opened many lofty doors after his arrival in Vienna, one of the earliest and 
staunchest boosters being Prince Carl Lichnowsky, the dedicatee of the Piano Sonata No. 8 in C minor, Op.  
13 (Pathètique) which opens this evening’s program. It was the Prince who provided Beethoven with his first 
home in the city, and he subsequently received the dedication of the composer’s three Opus 1 piano trios. 
Soon after the dedication of the Opus 13 sonata, the Prince gave Beethoven a quartet of valuable Italian 
string instruments and shortly afterwards secured for him an annuity of 600 florins a year. Travels to Prague 
and beyond would also be made in the Prince’s company. The appearance of both names on published sheet 
music was beneficial to both parties. The composer received the imprimatur of a leading member of society, 
while the patron shared in the glory gathering around the figure of the leading classical musician of the day. 
In later years, as Beethoven’s fame spread across Europe, potential dedicatees competed for important 
commissions as much as publishing houses did to sign onto Beethoven’s latest best-selling composition. 
Beethoven also soon learned (from his year of study with Haydn?) how to play one publisher off against 
another, but also when to cooperate when the nature of the business required. 
 
For Beethoven, a new piano sonata was a calling card, a visible way of demonstrating his skill and artistry, 
with publication and sale of the scores to disseminate that evidence. Talented amateurs could try their hand 



 

at music which Beethoven himself had recently performed to wow his wealthiest admirers. The Pathètique 
Sonata was actually named Grande sonata pathètique by his publisher, who was impressed by the sonata’s 
tragic overtones. It was written in 1798, when the composer was twenty-seven years old, and published in 
1799. Musicologists debate whether the Pathètique Sonata may have been inspired by Mozart’s Piano Sonata 
K. 457, since both compositions are in C minor and have three very similar movements. The sonata’s opening, 
Grave, must have shocked Beethoven’s contemporary audience. The exposition, marked Allegro di molto con 
brio, features three themes. The first is an aggressive rocket-like theme covering two octaves, accompanied 
by constant tremolo octaves in the left hand. The second theme, also in a minor key, is more lyrical and uses 
grace notes and crossing hands. The third theme features figurations for the bass with tremolo. A dramatic 
coda includes a brief reminder of the Grave before ending with a swift cadence.  The second movement, 
Adagio cantabile, is played three times, always in A-flat Major, separated by two episodes that commence in 
minor keys. The main theme of this movement is nearly identical with an episode in the Mozart Piano Sonata 
No. 14, K. 457, mentioned above. The sonata concludes with a straightforward Rondo: Allegro which is shorter 
than the preceding movements and also lighter and more relaxed in spirit.   The use of sforzandos, or suddenly 
accented chords, creates a forceful effect. This sonata was a great success and sold well, helping to create 
Beethoven’s reputation as a composer, not just an extraordinary pianist. 
 
Sergei Rachmaninoff (1873-1943) was the last great musical voice of the Russian Romantic tradition.  After 
the October Revolution of 1917, he left Russia and lived mainly in Switzerland and the United States for the 
remainder of his life. His initial piano compositions and songs brought him early success. He completed a set 
of Ten Preludes, Op. 23, for solo piano, between 1901 and 1903. The preludes range from two to five minutes 
in length. Most of them were completed after the composer’s marriage to his cousin Natalia Satina. Their 
glittering piano writing and melodic appeal marked the composer as a creative artist of refined sensibilities. 
These were difficult years for Rachmaninoff, and his motivation for writing the Preludes was mostly financial. 
They were well-received, and after the composer’s premiere performance, Vladimir Stasov praised the 
unusual and innovative bell-like quality of the pieces, and Maxim Gorky simply notes: “How well he hears the 
silence.” The Prelude in D Major, Op. 23, No. 4, a tempo marking of Andante cantabile, is a quiet meditation 
in the form of three variations. After the first variation of the theme, a triplet descant in the right hand is added. 
Variation two changes the rhythm, and triplets appear in the accompaniment. The piece reaches a climax, 
and the third variation changes the triplet figure to the left hand, with the melody in the right hand.  
 
Franz Liszt (1811-1886) was indisputably the greatest and most renowned pianist of his day. In addition to 
his phenomenal gifts as a performer, he also composed a great deal of music, mostly for his favorite 
instrument. The dazzling Transcendental Études, S. 139 -- one critic has called them “complex, 
extraordinary, beautiful” -- are a set of sublimely moving sound-prints, as well as extremely difficult technical 
studies to help budding virtuosi hone their skills on their chosen instrument. They went through three distinct 
stages covering twenty-five years of the composer’s life. Liszt wrote the first set in 1826 when he was thirteen 
years old. The second version was a revision of the original twelve études, from the year 1837, when he was 
beginning his virtuoso show days. The third and final version dates from 1851 and this is the form in which 
these “technical studies” for the piano are most often heard today.  The final set was dedicated to Liszt’s piano 
teacher, Carl Czerny, himself a prolific composer of technical piano studies.  When revising the 1837 set of 
études, Liszt added programmatic titles in French and German to all but numbers 2 and 10. Editor Ferruccio 
Busoni later gave the name Appassionata to the Transcendental Étude No. 10, which is on this evening’s 
program. Liszt’s original idea was to write 24 études, one in each of the 24 major and minor keys, but he 
completed only half of this project, using the neutral and flat key signatures. This is a restless piece which 
begins in an agitated manner but then turns into a sweeping and vivid romantic melody. 
 
Adiós Nonino [Farewell, Nonino] is a composition by the great Argentine tango composer Astor Piazzolla 
(1921-1992). It was actually written while the composer was in New York City in October 1959, in memory of 
his father, Vicente “Nonino” Piazzolla, a few days after his father’s death. At the time, Piazzolla was on a tour 
of Central America when, during a presentation in Puerto Rico, he received news of the death of his father 
due to a bicycle accident in his hometown of Mar del Plata, Argentina. The news, coupled with the tour’s 
failure, economic problems, and homesickness, led Piazzolla into depression. After returning to his family’s 
temporary residence in New York in October 1959, he composed this wonderful work, based on another tango 
which Astor had composed five years earlier in Paris, also dedicated to his father. Let the composer’s son 



 

explain the sad tango’s origins: “Dad asked us to leave him alone for a few hours. We went into the kitchen. 
First there was absolute silence. After a while, we heard dad playing the bandoneon. It was a very sad, terribly 
sad melory. Adiós Nonino was composing.” Nonino is an Argentine variation of the Italian word for 
grandfather (nonno). The piece was more recently played at the royal wedding of King Willem-Alexander of 
the Netherlands and Queen Máxima Zorreguieta, in homage to her Argentine roots. In this recital, the pianist 
is performing his own arrangement of Piazzolla’s original composition for bandoneon. 
 
Moisés Moleiro (1904-1979) was a Venezuelan pianist and composer. He founded the Orfeón Lamas and 
taught piano at the Caracas Musical Declamation Academy – today the Escuela de Música José Angel Lamas. 
Joropo, one of Moleiro’s most popular compositions, is the composer’s take on a Venezuelan folkloric 
melody. This piano arrangement is also by tonight’s artist, Eduardo Rojas. 
 
Luís Calvo (1882-1945) is regarded as the most important Colombian composer. After his father abandoned 
the family, Luís moved, with his mother and sister from Gámbita to Tunja, where he studied piano and violin. 
In May 1905 he moved with his family to Bogotá and entered into military service. He was finally accepted 
into the musical academy in 1907, where he took up the violoncello. In 1916 he was diagnosed with leprosy 
and settled in a sanatorium in Agua de Dios. There he married Ana Rodríguez in 1942, two and a half years 
before his death; she and a sister lived with him and cared for him in the sanatorium. In addition to the dances 
and songs which Calvo composed, he also penned four Intermezzi. The Intermezzo No. 2 (“Lejano Azul”) 
[Distant Blue] on this program was written in 1916. 
 
Argentine composer Alberto Ginastera (1916-1983), grandson of Italian and Catalonian immigrants to 
Argentina, began his formal musical training at the age of seven. His first work was written for the piano, the 
three Danzas Argentinas, Op. 2, which were completed in 1937. This was a “student work” but only in the 
sense that it was composed by a student. Although influenced by Argentine nationalism, the dances reveal 
Ginastera’s own personal style, which mixed polytonality and dissonance with folk elements that enliven the 
rhythm of the dances. The very brief Dance No. 1, Danza del Viejo boyero [Dance of the Old Hersdsman] 
is a bi-tonal piece for which the left hand plays only black keys, the right hand only white keys. The strong 
rhythmic drive, the hints of the herdsman’s song and the final strumming of the guitar create an unmistakably 
masculine dance. Dance No. 2, Danza de la moza donosa [Dance of the Graceful Maiden], by way of 
contrast, features a wistful melody. The maiden dances alone, but her imagination moves her to a place of 
passionate abandon. The wistful melody returns, “somewhat richer for having had that moment of rapture” in 
the opinion of one imaginative critic. The third dance of the set is omitted for this program. 
 
Fulgencia García (1880-1945) was another Colombian composer who favored the bandola and other 
Colombian native instruments. La Gata Golosa [The Greedy Cat] is perhaps his best-known composition, 
dating from 1912. It is a pasillo, a Latin American dance for two in triple time. This year celebrates the 135th 
year of García’s birth, as well as the 70th anniversary of his death. The arrangement is also by Eduardo Rojas. 
 
Louis J. Reith  
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cooperation and opening up his residence to The Embassy Series.  We welcome them and their family to 
Washington and look forward to a very fruitful relationship in the coming years. 
 
To Ms. Tatiana de Germán Ribón, Cultural Attaché at the Embassy of Colombia, our deep appreciation for 
helping to make this event possible. 
 
To our extremely talented Dr. Louis Reith for his insightful program notes which have graced our programs 
for years. 
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NEXT CONCERTS 

 
November 3: Tehorah- Celebration of 50 years German/Israeli Diplomatic Relations- Embassy of Austria- 
German/Hebrew/ Yiddish songs with Israeli String Quartet and Adrienne Haan, soprano. 
 
November 9: In cooperation with the Embassy of Israel, 4th Annual Daniel Pearl Memorial with Tomer 
Gewirtzman, piano 
 
November 20: Japanese Ambassador’s Residence.- Mariko Furukawa, piano 
 
December 2: Virgil Boutellis-Taft, violin. Embassy of France. 
 
December 11, 12: Christmas Gala: Embassy of Luxembourg 
 
January 27, 2016: Polish Ambassador’s Residence- International  
Holocaust Remembrance Day. 
 
March 28, 2016: Jazz Evening with Guy Mintus Trio 
 
May 21, 2016: Icelandic Ambassador’s Residence 
 
May 27, 2016: Embassy of Slovakia 
 
More concerts will be added on for the spring. 
 

ORDER ONLINE OR CALL 
www.embassyseries.org  202.625.2361 

concerts@embassyseries.org 
 

Friends of The Embassy Series: 2015- 2016 
 

mailto:concerts@embassyseries.org


 

FOUNDATIONS 
 
($10,000- $25,000) 
 
The Marinus & Minna B. Koster Foundation 
National Endowment for the Arts 
 
($4,000- $9,999) 
  
Billy Rose Foundation 
Cambridge Integrated Services Group 
The Fairmont Hotel 
The George L. Shields Foundation 
Mid-Atlantic Arts Foundation 
Trade Center Management Associates 
 
MATCHING GRANTS 
Pfizer 
IBM Corporation 
Anonymous 
 
PARTNERSHIPS 
Mind & Media  
Steinway Piano Gallery  
The Washington Diplomat 
This is America and the World-  
  Dennis Wholey 
Trade Center Management Associates 
WETA- Classical 90.9 (partnership  
  program) 
WETA- Channel 26 
 
DIPLOMATIC SPONSORS 
  
Embassy of Austria 
Embassy of Colombia 
Embassy of France 
Embassy of Iceland 
Embassy of Israel 
Embassy of Japan 
Embassy of Luxembourg 
Embassy of Slovakia 
Embassy of Slovenia 
Embassy of Ukraine 
 
($5,000- $9999) 
 
Ian K. and Judy K. Portnoy  
Joseph Barry 
Richard Meyer/Martha Goebel 
Fred Niziol, in loving memory of his wife, 
   Catherine Anderson Niziol 
Jacqueline and Paul London 
 
($2,500- $4,999) 
 

Charlotte Catz, MD, in memory of her 
  mother, Nina Catz 
Hon. John and Betty Ann Tanner 
Anonymous 
 
($1,000- $2,499) 
 
Alison B. Adler, in memory of Alexander  
  and Ruth G. Adler  
C. Naseer Ahmad 
Anonymous 
The Bernstein Family Foundation 
Col. and Mrs. Daniel Cohen, MD 
Dr. John Dassoulas/Judith Ramage 
Jerome and Hélène Dreskin 
Kenneth R. Feinberg, Esq. 
Dr. Joyce Hagel-Silverman/Mr. Charles 
   Silverman 
Dr. Lloyd C. and Mrs. Valerie J. Huff 
Alan Inouye, PhD 
Stephen G. Kent, MD, in memory 
  of his wife Shirley B. Kent 
Philip Margolius 
Harold W. Matson, in memory of his mother, 
  Louise Mooney 
Dr. Ozden Ochoa/Henry Geneczko. PhD 
James Robinson 
Dr. Charles Snipes  
Sabine and FranciscoTourreilles in beloved 
   memory of Ms. Toureilles’ mother,   
   Magrit Stapff Opperman 
Ziona Tuchler 
Joel B. and Christina Wilder 
 
 ($500- $999) 
 
Anonymous 
Benevity  
Dr. and Mrs. Leslie H. Fenton 
Helen A. and John B. Gordon 
Stephen and Lynn Greenfield 
Flora Harper 
Terry and Judy Horwitz 
James and Suzanne Hurwitz 
Shirley Jackewicz 
Gen. James A. Kelley (US Army ret.) 
Dr. Norman and Mrs. Doris Lerner  
Minna M. Levitt 
Larry and Betsy Mirel 
Paul W.  and Rosalind A. Phillips 
Karen and Aron Primack  
Thomas E. Rams 
Dr. Jane Schubert/Dr. Robert Woolfolk 
Robert M. and Susan Sorrells  
Dennis and Anne L. Howard Tristani 
Ralph and Jane Travis 
Jack and Stephanie Ventura 



 

 
 ($250- $499) 
 
Cynthia Advani in memory of  
  Taru H. Advani  
Gerald and Ann Bass 
Mary B. Brewster 
Len and Patty Campbell 
Maria Donoso Clark 
Anthony and Nancy de Crappeo 
Judge and Mrs. Jerome Drummond 
Jefferson B. and Gabrielle T. Hill 
Shirley Jackewicz 
Victoria Keich 
Michael and Lisa Kraft 
Joan Rosenfield/Ben Hole 
Raymon and Gisela Leon 
Lem Robert Miller 
Susan M. Pearce 
Michelle Ralston/Alex Tran 
Sylvia and Ed Reis 
Gary S. Rosen/Della R. Stolsworth 
Dr. and Mrs. Richard R. Rosenthal 
Morris and Deborah Simon 
Dr. Richard Southby and Dr. Janet 
  Southby 
Jonathan Stone 
Alan Suchinsky/Laura Broitman 
Elaine Tyrrell 
Laura and Patrick Walden 
Pamela Walker/John Kern 
Sinclair Winton  
Arnold Zeitlin/Karen Songyi Zhang 
 
($100- $249)   
 
David Beers 
Drs. Rosemary E. and David J. Farmer 
Timothy J. French 
John Page Garrett 
Arnold and Francesca Gordon 
Richard and T. Lien Green 
Dr. Mark and Doris Greene 
Marilyn Hardis 
Susan and André L’Heureux 
Hans and Hildegonde J. Kaper 
Liane W. Lunden 
Mr. and Mrs. Ellis J. Parker 
John and Bonnie Priebe 
Susan Roberts 
Nina Scribanu, MD/George Ragovis, Esq. 
Steven E. and Jeanne H. Shulman 
Linda W. Sorkin 
Carol Starley 
Elizabeth Vondraček 
 
 

($50- $99) 
 
Liz Barron 
Dr. Donald Crosby/Bonnie Becker 
Herbert and Carol Traxler 
 
 
ADMINISTRATION 
 
Jerome Barry, Director/Co-Founder 
Lisette Barry, Director of Sales/Co-Founder 
 
BOARD OF DIRECTORS 
 
Dr. Ian K. Portnoy, Esq., Chairman  
 of the Board 
Daniella Y. Taveau, EMBA, Chief  
  Operating Officer 
R. Michael Sorrells, CPA, Treasurer 
Alison B. Adler 
C. Naseer Ahmad 
Aldo Bello 
Robert Fredley, EMBA 
Andrew F. Gelfuso 
Adam Gronski 
Joyce Hagel-Silverman, Ph.D 
Shahin D.Mafi  
Ozden Ochoa, Ph.D 
Louis J. Reith, Ph.D 
Anne L. Howard Tristani 
Ziona Tuchler 
Tony Woods, EMBA 
 
RECORDING ENGINEER 
 
John Reiser 
 
ARTISTS IN RESIDENCE 
 
Mendelssohn Piano Trio 
 
STRATEGY CONSULTANTS 
 
Jim Langley, Innovations, Inc. 
 
EDITORIAL ADVISOR/OMBUDSMAN 
Gary Tischler 
 
PUBLIC RELATIONS   
 
Bill N. Outlaw 
 
ACCOUNTANTS 
 
R. Michael Sorrels 
Nancy Hull 



 

 
FUNDRAISING/GRANT WRITING 
 
Miranda Weiss 
 
STAFF PHOTOGRAPHER 
 
Morris Simon (Thesimonfirm.com) 
 
VIDEOGRAPHER 
 
Todd Clark (Thedcplace.com) 
 
WEBSITE MANAGEMENT 
 
Jamil del Rosario 


